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Jrnfasl kuftural dan intelektual baru, seperti di a d  abad ke-20, membutuhkan mode-mbde: 
ekspresi yang juga baru yang mampu mernberikan bentuk sekaligus kemampuan mengendalikan makm 
pada sensibititas sang senirnan. TS. Eliot mernenuhi kebutuhan itu dengan menciptakan teknik objsc-,rt( d? 

rive correlative yang diwarnai oleh disjunction, pengalaman personal, realisme simbolik, dani 
kompleksitas makna. Teknik ini diandalkan untuk memberikan bentuk dan kontrol pada chaos dan 
hilangnya arah hidup yang mewarnai zaman itu. Dalam kajian ini, teknik itu diterapkan dalam salah 
satu karya Eliot dengan harapan pembaca akan terbantu untuk rnenyimak karya-karya Eliot yang lain, 
atau karya-karya lain yang juga modernis, yang biasanya sangat sulit bagi orang-ow yang masih 
harus bergulat dengan bahasa asing dasar. 

Kata Kunci: disjunction, realisme simbolik. 

INTRODUCTION his protagonists reveal their innermost soul6 
T.S. Eliot introduced into poetrytechniques Third, this modernist world view reflected the 

of expression and a world view that in early 20fi chaos and lack of direction in 20"' century life, 
century were indeed new. Three aspects sewe where the human being was lost amid the rush 
as the driving force behind this. First, man in of metropolitan existence, the horror of world 
the twentieth century found himself in a new war, and the deterioration of established values. 
cultural situation. It was the time of anthro- These are the core of the modem sensibility 
pologists like Sir James Fraser, people who for presented in Eliot's poetry (liargrove: 1978,4). 
the first time probed into the mythic This contemporary sensibility demanded 
consciousness of the past. Their works helped new modes of expression. A new content 
a lot in giving modem man a nearly compre- necessitated a new form. To build this form, 
hensive view of himself. This is strongly Eliot came up with four specific techniques. 
reflected in Eliot's consistent use of mythic First, his form is to be composed of disjunctive 
allusions to comment on modem experience, sequences of images, events, or thoughts. 
Second, the new insights offered by Juxtaposition is used without connectives. An 
psychologists like Freud and William James idea about chaos should be presented in and 
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opened up new routes of exploration into the as a form which is itself chaotic. Awell-ordered 
- workings of man's mind and personality. This expression of a disorder would simply be a bad 

taeJ~?&@a . in ..T.----. ~ ~ ~ ~ i & $ ~ ~ ~ j c ; b  "-. - - a&..S_egnd,deta&.s-are to presented I r as they 
r-- - -  
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presenBt?g it as it is, and yet making 
somethbg much more than itself. The poetry 
that is so amposed wouid be filled with graphic 
realistic details, and in turn deb& are 
carefully controtted by the form to emttPern 
with the! greatest significance (Leads: 1W2, 
25). third, the artist should invent a new rhythm 
-one  that should be the rhythm d thB age. 
F~urth, there should be a techfilque of 
syP&tizing emotional states intmlsely and 
poignantiy. For this Efrot invented what he ciafled 
the "objective correlative" i n  which merete 
sensory detail b to be used to communicate 
complex emotions objectively (MEltthiessen: 

Hargmve summa- the ch-w of 
Elotean symbol as follows: (1) it conveys a 

lex moral or emotional state, (2) it 
tes in €he poet's personal 8xpetienoes 
ture andlor in Me, (3) it is grounded In 
I, the actual, but it expresses universal 

ication of the above techniques in 
is most obvious in his elahration 

ible, almost inexpressible feeliigs and 

$&#themre, a poet should make his w n  

night at a small French m 

o f E l i o t " s ~ ~ i s i t l d e e d ~ d ~  
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by shouting "dagadu, dmqkulntu, 'wrsfumu . . . 
etc." In using this characteristic hdl-kkfrg, y((rg 

pick up only one body part, apedally the one 
we hate the most, and me it to re the 
enemy. To us, the e m w  ia m lar~er a.pe&n 
j u s t a p i e c e o f b o n e o r ( a ~ n M . W @ ~  
broken him into a thousand pieas. By means 
of this verbal violence- badallj! this is 
s m o - - w  hawr d i m  and rejwtd 
him, That is exaicZty how PNfroelcs m M  wwk5: 

A n d I h a v e ~ t h a , e y e s ~ ~ , k n a t r u c n  
thefio @# - 

lMhenIsmpinraed& 

Prufmk seems to say "That look in 
u-and weH 
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. c C. , - under the force of the insistent rhythm of nature, 

* Slipped by the tenace, made a sudden leap, not because of a beautifully and romantically 
- 4nd seeing that it was a soft October night, conceived urge to want to do so. This can be a 

Curled once about the house, and fell asleep. date that wehate very much, especially when 
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The diction and rhythm here are very 
evocative. They suggest something that is 
mechanical, material, routine, and debased. A 
f m  'prepared" is a tool, a mask. A mask is 
"personae" h Greek, the root word of 'per- 
wndity." We have a pubRc mask, a political 
mask, a religious mask, a racial mask, a dem 
graphic mask. The real person beneath could 
wall be unknowable. To 'meet faces" is similarly 
Wrgnified. Those faces are na- because 
they only sene a function, like prostitutes. They 
am not presented as persons. Sirnihfiy, making 
love is simply 'time to murder aml mate"--a 
derogatory and ironical allusion to the death 
andreBMhmythmofexis~fromaCtffDstaan 
mse. There is no romance in the wsskf of this 
~ m a t e c a t A l t f _ w x r g h ~ ~  
abound here, atthough much romance hangis 
in the air, hawever much he wants it, it always 
fails to materialize. Everything about SB Ba tiite 
and repulsive. Even erotism is absent. What 
stands out is just something sterile and 

iated. 

And the afiemoon, the even@, sleeps so 
peacefully ! 
StnWhed by kwrg finge,m, 
A s l e e p . . . t i r e d . . . o r I t ~ ,  
S Y r e t ~ o n t h e 8 o o r , ~ h e r e ~ y o u a n d  
m. 

If an affair has ever taken p b ,  it must 
have bsen a sickly one, as if with a wikh - 
wlth thase'kmg fbgem." But, tm, behakl: the 

. . .theyalltblrn& 
persdn*Prufrsdc 

listemrasintfratpoemby 

morphosas into a prophetic rrtiss 

then? What is he 

reader. The reader's 
s ~ m e s i n p r i l i . t f m a n ~ ~ t o ~  

and mom1 tmarGh. 

SEXUAL IAllAQEfB 

mission to saw, tb 
nd this requires a beckgrwnd kn(ni. 
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~~~ttwsun--not~Ofherwayarounb-;that -- 

2- tka sun is a gigantic that the s u m  
~ ~ m ~ a l l t h e ~ n e t s ~ i t ,  - 

- a  earth; that thereare billiollsofother 
in the universe, myfar 

' ' am mankind in it, was 
p m h d  center of the universe. Man's 
spsdalplacemtheuniverse--asthecenter 
of it, its Paragon, its Quintessence- was 

.' challenged. So was Ood's special place in 
the order of things. 

Hamlet's time was also the a"g of 
WIOUS Refonnation, with people like Martin 
Luther, Calvin, and many other reformists, 
who changed Peopre's perception abut the 
Mble, its writing processes, its status as a 
source of truths, its religious dogmas, 
religious practices, the disparities between 
the biblical and the historical and the 
traditional, the disparities between what the 
6iWe Wohes and what sdem reveal, the 
great d i  in its interpretations, etc 
*. 

TheAge ofthe scimcs and theAge of 
F t d x m a t i o n h a d ~ a m w a y o f  
thinking abaut everything and an age of 

~ i n ~ o B s o m a n y a m a d n g  
iscovefles. Later, with the coming of 

biokqical scientists like Darwin, swiitl 
schtists like Karl Marx, psyckdqi* like 
Fwd, ~ f s t s h  Sir James Fm2w, 
the geotogists, the partide physkisb, ttPe 
astronomers etc etc, people had to wise 
the way they perceive life 
arrwndthematawryfast 

and emotional aspds of living. 
to question their self-identit&* their 

y of lie, W ideas of m o c ~ l i ~  their 
vabm, theit ideas of Heaven and Hell and 

most of all, people increasing 
f h g D r m ~ ~ : H a w c k , w e m w  

- w e ~ w k n o w ?  
An answer to a question breeds 

questians and more uncertaintiis. The 
Miggmt pragmatic. probm Isr what can 

n o m ?  Mom rerlis buildi 

examination of the mind. 

produce a satisfactory answer. 

ideas? Why is it that suddenly 

finds d-r darbtsetnd tmczaWntiebo, -k& 
becomes almost p9t'a&zad. At 8 fillk~ 



doing he becomes a precurso~to the modem 
Existentialists -those people who say, 
Create your own destiny, your own values, 
be your own God --if and when you have 
lost all faiths." 

When the traditional religious beliefs 
gradually lost their grip on Western society, 
people's interest in eternity was replaced by 
a greater invdvement in the temporary warld 
sunounding them. With the loss of the notion 
of eternity, the soul --which so far had been 
regarded as something solid and eternal- 
was felt to be ndnerable. But when it was 
nearly destroyed, the human per;sonalii was 
saved from destmctkm by the mind, and its 
ally, memory. Memory and the mind were 
seen to be capable of working together to 
mold the disparate, disjointed events of a 
fragmented existence into a meaningful 
whole. Hegel, Nietzsche, Kierkegaard, 
Sartre, Freud, Santayana, and many other 
philosophers and psychologists came to 
cunfirrn people's ability and need ba 
their disjunctive experiences to uphold their 
edstence by relying on the mimi and snsmgr 
--on individual and personal p r s r m n  and 
conception of existence, not Ohe that is 
dictated by society, the state, religion, or 
tradition. Existentialism is rooted in this 
individualistic belief in man's power of mind 
and memory, although always with the 
awareness that a sense of completeness or 
wholesomeness has been lost, maybe 
forever, not to be regained in any way. 

Prufrock resembles Hamlet in that he 
ako examines his mind thoroughly, pain- 
stakingly, but also somewhat manipukthly. 
But the biggest irony is that Prufrock never 
mrnes dose to becoming another Hamlet 
because he never makes up any single w'sb 
misi for his life and never gets to his feet to 
make it real. He only entertains himself with 
grandiose ideas. 

Prufrock is not a Hamlet, and this he 
admits. Instead, he recognizes himself as 
something of the man he hates --Polonius, 
the king's ass-kisser. 

AmanattendantMs imett,rrtwrWlck, 
TosweUaptvgmsat startascenew&q 
Advise the pnpnnce; no doubt, an easy tod, 
Deferentialt glad to be of use, 
Politict cautioust and meticulous; 
Full of h&h s8nteneet but a bit Owuse; 
At timess &&&It a/& ridr;cU&@- 
Atmast, at t i t ,  the Fod. 

'Progress" is a very old English wwd mean- 
ing an offtdal royal tour to the countryside, 
e s p e c i a l l y t o c o l m t a x ~ ( ~ ~ r t a  
Dictionary, 20043). That oecsbn used to be 
marked with the tolling of the village church 
bell. Over time the word 'toll" became 
associated with the idea of payment, a heavy 
burden, or a sacrifice --like in "toll road" or 
the 'death toll" of an airplane crash. 70 swell 
a progress" implies a successful collection 
--fattening the royal purse. So the idea of 
'progress" in this poem impties stmething 
that is emphatically materialistic and is 
ironically associated with "sacrifice" or 
"sufthrrhrg." The king or the state may have 
bammricherandricher, butthepwpbmy 
have shed more and more tam, To sWt a 
scene" is a p o l i i l  slang meaning to start 
an intrigue, especially when a person doers 
that in order that two parties maytight each 
other to his own advantage --dose to the 
Latin 'divide et Cmpem" ("divide and rule"). 
Starting a scene always implies a tltnah. 
Pdonius is something of a mi Kumbayono 
alias Durn. "Meticulous" is typical of Indone- 
sian bureaucrats. When you go to your 
kelurahan to *for a KTP, the offbar them 
would ask a hundred questions about you 
and take half an hour just to stare at your 
photograph before passing the application 
form to the next table. That is rneblous. 

So in using Hamlet as a literary motif, it 
is very likely that PNfrod< (again, as an alter- 
ego of Eliot) revds his uneasiness witfi the 
scientific positivism and progressive 
materialism of eady 2W century, with their 
devastating impact on €he emotional and 
spiritual aspect of life. It is reasonable, then, 
to see how Prukock sees himself as a 



ridicutous persan: how could anyma try to 
bring a warning about some spiritual 
suffering to a wortd when this verybvwtd is 
so sure that such an obsession with 
s p i r i h l i t y o r ~ t y k e x a c t l y t h a ~  
dsomuchdtwmn~?Irsdesd,hcrw 
c w l d y o u b y t o c h a n g e a ~ ~ m e ,  
to awaken the whole world from what is 
perceived to be a self-mmplacency, 
especially if that veryvmdd regards you as 
obswssed with a big seff-comit? Would 
you do that by presenting yourself an 
exemplar, wken you feel that yaur swn Me 
is a complete m? That wl# be a mission 
i ~ b l e . r n t : b w ) r y P ~ i s ~  by 
a great fear of rejecth and futility: 

WouM R have been worth R a m  all. 
. . . . mat is not& at all. 

wtriehis twice for g r e a 8 e r m .  

A 15%entury ltatian wtbt, who was very- 
very religious, who created sculpWres, 
paintk.rgs, and paem f o s ~ J  boob, popes, 
cnsrdkrab, and rich pmple lib the hdkis,  and 
fbr churches --.most impom* the ~~ 
Chapei at St P~ter'b CMhedd h Rmw. Many 
of his paintings and mlptum are n.udm and 
NeopJamic: a blending d tSle sensual atnd the 
spiritual, portrayring a physical bwty that 

ting thewmtdly-in m 
close to the outlook of New England 
TramceWntalisb like E m .  

The allush to Mblangelo in TVufbck" 
w m  to dmob a sharp Irony. 

The insistent repetition of this cowplet 
~ b i v e o f a ~ ~ ~ P ~  
room. Here P ~ f r w %  k musing 

ths futility of art in PrufmMs fnatmWitic 
artisunabIetoelevaCpaopletoam 

m M  e~tf3Iw8, or people are unwiMg ta 
Mart do that, or tao shaliaw to appmbte it, 

"flaunt." Their ml 

contemporaries. 
In describing tMs fktwtan world 

sharp critical c a r i m s  

he says that he wants to save 
its spiritual dessication, he L i 
for himself the ridiculous Qure 

LAZARUS: 
ThersaretwrsLaz@minthe 

reward in heaven." The rich 
please, let mnrs go baa 

listen."latbraham says: 
got Masers and the p 



(nottherichrr#rtsI)wrfiom.o~tner$EICJ(. 
warn people about hell. &ut the hell in 

P N f r a ; k ' s M i s n o t t h e m p r e d W @ ~ ~  
afterllife hell. Instead, it L a living ha,  a hell d 
t)te here and the now. Besides, it is nolt other 

is Asla his swn hell. It 
, rich and poor atike. 

somsmg Uke this: 
'"Rich people go to M I ;  
~m.*17ltepsyChQlogicarS 
"A hell Is a he[; you k& it \1Jhen you have it; 
you c#m have it now'and y6u can have it hem, 
no matter you are ri 

pychoiogical realist, 

lowetclassis . t r w , m  , q 

*. 
ofresues *ls in 
And sawdust resbmds wiUl o*r 

that f$lkw like a tedkrus angcme 
Of insidious intent 
. . . nanwv she&#. . J . . .&a that 
rises hm the pips 
Of bmly men In shirtsle9es out Or 
windows 

TheYlFOrldOf~upperr. 
where . . . . the women come a 
G# h#Chd~R$J@b. If k the W&d 

h mewmdabe, the tea," . . . ."if@ 
. . *bhe etemal Footman". . . .the "pedbie km 
a dmss* . , . . and the men wh6 "h4W M b n  off 
the matter with a smile." (To light a dpr* you 
bite one end of it, spit it oPT, -erjrd smile a bii  
smikt. the upper d a s s ~ ~ ~ ~ k  cijpt6: 
~ndltshagd b e u ~ 6 o d f i a t ~ ~ ~  
i s s o ~ t ~ c i g a ~ s ~ n g ; ~ ~  
is done in Ssq much aasa, leisute, W- 
And it should not be forgotten that cigars Bre 

, ; '. 
" 4. 

$no I ,  
1 

matter; 
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Brufrock ptactically mocks himself by 
showing a preoccupation with a &I& detail --a 
t s k I h e a b - w h e n @ ~ n g h  have 
made a grand spec=We. The W e e ~ y  
becomes mom impressive when h;s kid- 
that the grand spectacle is only a daydream ("I 
have seen my he&). People who uverhear 
him wouM think, How can #is guy dare to 
dream of saving mankind when he himself 
indulges in sentimentality that much? He is 

ndsskwlofareatprz3phet.Heiscksply 
to overhear the ladm' whispers about his 
physical appearances: "'How his hair is 
gmwing thin!' . . . 'But how fris amw and legs 
are thin!'" and he bitterly resents "The eyes 
that & you in a f m ~ t a d p h m m . "  We /S also 
preocarpied with the physical appearances of 
other pracople in a shallow meaningless way. 
Talking about the ladies in the haH room, he 
says to himself: 

A first-century prophet was &Indad 
because he didn't cam about hi rnrvn kmk. WFth 

stupid gestures are shcMlwr ht kb 
himsetfa a mb 

awkwardly at odids or ng~to~-n$Mul wBh 
actual adion. ?he sDtuatbn eyoked by 
image is sharply comic but also p-Mfu1. 

MERMAID: 

romantic images in the poem, 
layers of irony: 

Ihg l f iehQl rdKdtnemrm8&~~,  each#@ 
each. 
ld~notthInkt)rat ths~wZU,~&ma~tP 
l h a w e s s e n t h e m ~ 5 8 8 d ~ ~  

f h e ~ B C o w s t h s ~  
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